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SYinlseIS e BIUE Eloweraiterthe novella by Novalis published at
uiERRrel the 18 to the 191" century.

PNGIEESHIAING away/ frem the cold reason ofi the Age of
EREhERMEnt and the heroic Greek and Roman subjects of the
BIEYENSErel ol the Barogue Period.

e Composers turn to the themes of

=\atre, the Forest and Hunting as a profession

Fainy Tales

Viedievall French, German, Nordic and Oriental Legends
Mysticism and a new feeling of National Consciousness

Mozart’s,dream of the great German Opera (The Abduction from the
Seragliorand the Magic Flute) was pursued by the composers of the
19" Century.




S Abert Lortzing

Otto Nicolai

Friedrich von Flotow

Started OpEra compositions at age 14 years. His career as
ReoneUctor started at 18 years in Breslau and finally at age 30 years

A6 Iedrhim to the Royal Saxon Court in Dresden as director of
Sie mew: German Opera.

Invented the modern orchestral seating and the baton for
conducting.

Died from Tuberculosis shortly after the premiere of Oberon in
London
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g Viaria von \Weber Operas

preminent Operas still'in the
regerigife
- ér Freischuetz 1821
ElR/anthe 1823
© Oberon 1826
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ENEIPEIMISES to help him cast a firee bullet, hoping to bring Max to

NSamielland save himself. In the romantic and haunted Wolfs Glenn

S ihey:cast 7 bullets.

PUring the shooting trial Kaspar arranges it that Max has the last
bullet that belongs to Samiel.

When Max shoots, Agathe falls (faints) and the bullet hits Cuno
(Samiel gets his price)

Max confesses and gets one year probation and the Prince
abelishes the inhuman practice of the shooting trial




Sir Colin Davis conducts the Staatskapelle Dresden.

o

SleNmy-unering gun barrel.
At evening | brought in a rich bag, and Agathe’s loving
gaze rejoiced as if over her own luck,

Threatening though that was for the Killer.




Der Freischuetz

: .._D'_oes thermoeon smile upon his path?

What a lovely night!

Soar sofitly, softly,

Gentle song of mine, into the sky’s starry circle.
Resound my song!

Solemnly bear my prayer to the halls of heaven!

Der Freischuetz

BEESFEIStoISEem to be brewing.

: .-"_l;here OVer the forest too hangs a bank
Ofdark clouds, gloomy and heavy.
JiorThee I turn my hands,

Lord without beginnings or end!

Send Thy angelic host to protect us
From all dangers.




Euryanthe, 1823

EHsy-Helmina VernrehEezy hased on a French Legend

ENilsthroudh composed opera

PNEYERGNeiaVirtious woman betrothed to the knight Adolar. The
aviReoliEysiart and the jealous Eglantine who loves Adolar, both
jioErtniersioff Lohengrin’s Telramund and Ortrud, falsely frame
RENREnthe that she was unfaithful. She is condemned by the king to
gdiesayrAdalar’s hand in a wild desolate mountain gorge. A snake
S appreaches and Euryanthe throws herself in front of Adolar to safe
fim. He kills the snake, spares her life but leaves her in the gorge.

She'is found by hunters. The hunting horn motif is very prominent.
They: bring her near death back to the king where the remorseful
Eglantine confesses Lysiart's and her crime. She is killed by Lysiart
In"a rage. Euryanthe recovers and Adolar and the whole court
rejoice in Euryanthe’s innocence.
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Euryanthe Selections

ESitia e Coro DEl Meatro) Lirice DifCagliayis Conductor
Gerardrikorsten

s RERHFESES the snow, mild as roses,
Under blossoming almond trees
Theimages sweet of my love holds me.
Ini the golden starry light,
On the flowers banks of the Loire,
Did my heart’s love offer me
Her purest vow’s ‘neath heaven’s gaze.




IEHENIGNE i stars eternal
WBKesAWere said from heart to heart.
StEilestiose ofiholy honour,

B 00 the Loire’s flower bank
Anditheugh blessom, pledge of spring
Tiender, pure, sweet! My own!

One with: me, and mine alone!
Fairest rose of holy honour,
Blosseming ini thy: heart alone!

Euryanthe

OICHESLET derr DeUtscheR@per Berlin; Conduct(;r Christian-
Thielemann

: S@IECHo, do not repeat the anguished cry
Ofhepeless yearning!
She'will never be mine! O Hydra of eternal torments!
Be silent, ardent longing’s wild desires,
Her eye seeks heaven alone.
In her dwells innocence, charm and love.




COILIIIIED.
liftruich;, all nature.
Disther Use to me are wealth and lands?

- 'orget ler, wretch! Flee!
=Sl loves him! And is he to remain alive?
Am I te tremble and pine away? Grant him victory
In the dust? Oh, no!
He shall not live! He die a thousand painful deaths!
But, Hell, you cannot give her back to me.
She loves him! I must perish!
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Allsert Lortzing 1801-1854

e Zr rr-l-ln Berlinras the only; surwvmg Child te a merchant s family,

Viezartand\Verdi in Germany until the 1960 ties.

Afiter many. years of writing incidental music to plays among others
hisHiirst real success was his

©pera “Zar und Zimmermann” 1838 premiered in Leipzig. He
developed the “Spiel Opera”, opera based on plays he knew as an
actor.

There was no protection of intellectual property at the time. He
was unmercifully exploited by the theater directors , who got rich
on his eperas and died impoverished in 1851.




NV esispopular andiimpetant operas In IS repertoire

giaEZmmermann (Tsalr and Carpenter) 1838
Sechis 18401 Eorerunner of Wagner's Meistersinger
BEIWIldSChiuetz 1842
UEInErds4s. Eirst serious opera

e Reglna Freedom opera composed during the 7 months
censor free period of the revolution 1848. The only
preduction true to the work was a performance in
Gelsenkirchen 1998, director Peter Konwitschny, who
earned the honor “Director of the Year” with this
preduction.

Albert Lortzing
Characteristics oif his  Operas

NEONANGg Was a total “Theatre Man”, achieving dramatic theatrical
EEiiiects in his operas, often by changing subtly the content or the
SEmphasis on a character of the play.
Lortzing’s operas are famous for the Buffo Bass roles.
His later operas have famous comic ensemble scenes that are
forerunners in the orchestration of the ensemble singing to
Wagner's operas. The characters of his operas are also presented in
the orchestration with beginning leitmotifs.
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“Zar und Zimmermann
sedionthe French play “The Viayor ofSeaicamEisyas
Boire, Reemer and Merle

mlstakenly taking Peter Ivanow for the Tsar.

= EsrTic opera contains many wonderful melodies with van Bett
taking the lion’s share and the Tsar’s cavatina gaining
felksong status in Germany.

e The Tsar finally returns to Russia, leaving Peter Ivanow as
his Imperial overseer with the permission to marry his love
Marie.
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Thielemeann

> Ve Bae (FAOzs QLI i)
BEEhicieNUstciallt's enough te drive me insane.
INIenRNE g0 firom dawn till dusk.
IRreverwWhelmed with official duties,

=K ' weywnrswelfare will be the death of me.

e SRIErgue hominum (Most men) on this earth
@ccasionally rest from their torments and hardships,
Buit'dawn has scarcely peeped into my bedroom
When my: files demand my genius

And —o misery!-1 am re vera (in truth)

Worked like an ox till evening!




.\_.1\_.)
= Anikeep the council on a tight rein.
T Know how: to bombard people,
How: to ration and express myself,
1o/ Inspect and complain,
To antageonize and ill-treat others.
I always have the rem publicam (public interest) at heart.
People know: that I'm a statute book,

_J_ Sidiese expressive features,
These eyes, like beacons,
Preclaim my mind’s victories.
I"'m a latter-day Solomon,
Still'in good shape,

In a word,, very nice.




SEURCOIIHIIUED.

NEVESHEN M never mistaken
EONISENTIOMENRLO) (and at this very moment)
RUINEINGVER EVERY CrImE.
HEIVENRIGICOUNT Cases

AesErte them shirewdly and subtly.
Sehmiclever and wise
SA[dipeople don’t take me in!

Tthese expressive features,

Tihese eyes like beacons,

Proclaim my mind’s victories .

I’'m a latter-day Selomon,

For I know how to bombard people, how to ration and express
myself,

)
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Q.
(M)

To slzniclgr S uEeds

_J_ Sliraword, you can see ad speciem
(ust by leoking) that I’'m a real man.




Vyaleicercowed playmates and servants;
‘py, Ihwenit back to my father’s lap

_‘_ -'.'_End, dandling me, he’d say:" Dear boy, you’re mine!”

* What: bliss, what bliss to be a child again!
Noew the crown adorns me and | bear the orb,
I"d so like to bring happiness to my people, the Russians!
I lead them to greatness, | lead them to the light;
But they ignore my paternal ambitions.

=

Zar und Zimmermann

SBUhe’ll scarcely win a place in people’s hearts,
Forrearthly greatness fades away like a dream.
Yetwhen, all-bountiful God, you call “Pass away in peace!”,
Then blessed, I shall be your child once again!




INEST B Walter sprites have human appearance but no soul,
JEreiore they can not be saved according to Christian’s believes
EeXCept wWien they marry a human who loves them.

B —seuihie water prince Kuehleborn sends his daughter Undine to a poor
fisher pair and has their daughter brought up at the court as
princess Berthalda.

15 years later the knight Hugo is sent by Berthalda, who loves him,
to explore the mystic forest, where he meets Undine, falls in love
with her and marries her before he returns to the court with her.

Undine

continued

SiENTUEN dEeEntity o Berthalda'is discoveredandishe is
gisgeced: Undine kindly gives her shelter but Berthalda
WEESHHUoeWhE IS frightened when he learns about his
WiiEssideniity. He deserts her and marries Berthalda.

MUlIdine’s father Kuehleborn swears revenge and Hugo’s
castie collapses. Undine begs mercy for Hugo and instead of
= illing Hugo he is allowed to live with Undine in the world of
the water spirits.
Hugoe's squire Veit and his friend Hans ,in charge of the wine
cellar at court, are the comic pair opposite the high born

Characters like in a Shakespeare play.




SElistheVictory was mine alone.

-“_— “Berthalda offered me this gage of victory
Andisaid; inflamed with ardor:
“You must hurry to the magic forest,
And If you bring me news
Of that wonderful power
Youi shall be sweetly rewarded.”

Undine

continued

J» ieguired by honor and knightly duty.
| Undine:
== Will'you see her again?
HUgo:
Should' I not?
Undine:

Do you: love her?




Undine

continued

ESSISHiehas been granted such a wife.
= Both:

@(IHrhold fast to this belief,

Remain forever faithful to the vow.
Never lose the sweet illusion

That | am your happiness, your all.

WENIZELET SCIIEIeT)
ISNMOLEY, SiSters, brothers-
RERENERE In the world;

ypenly/ there were one still left alive.
EWhat a joy that would be!

B0 how sweet and wonderful

Suchra reunion would be!

Iin the imperial city , recently,

I’ met a fat innkeeper.

“Friend”, he called out, "why the hurry?
Be so kind and come here to me.




Undine

continued

SIONSE)
Trizt
sincipleasant meeting!
eofiten heard it said

Eiiat one willl meet each other again up there,
= BUt no one can prove this,

Andino one knows what happens there.

I it were a sure and certain thing

That one meets one another again up there,

There would be in those high-up regions

The moest wonderful reunions!

=

S Wildschuetz (Ifhe PeachEr)
August Venrketzebue

UIIENSIconRsIdered by many Cortzing s mastenvork with
i eSIcOmIC ensemble singing|.

SEIMICOPEr Off disguises leading to a married count
purstineg romanitically his sister, the baroness; the countess
Nt UING her brother, the baron. The baroness is disguised

esiGretehien, the bride of the old schoolmaster Baculus, who
= pecched a deer and lost his job on the count’s estate.
(Famoeus buffo bass role).

Einally they all find out who they really are, the baron gets
the baroness formerly disguised as Gretchen and the
unhappy Baculus does not get his 5000 Thalers but keeps
Gretchen and gets his job back since he really only shot his
own donkey.




gRnRyAls Viether nature and I love to see the herd in the
S mountams.

B RWant to stay in the country, where it is so beautiful.
I-heard a lot of the city’s glamour
\Where you can live like a king
But I bet you find pure goodness and virtue only rarely there.
I heard often enough about it.
No I don’t want to see the city

Der Wildschuetz

continued

B IBREVer saw such an attractive girl before.

‘Gretchen ( Georgine Resick) and Baculus (Hans
Sotir).

He really knows how to go about it; it is fun to watch him.

Cholr. In the country it is so beautiful
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DEMWildschuetz'Selections
WESEa Deutsche Oper Berlin, conductorGhfstian
Jhielemann

S SN III0)IIES OUASLI0IT)"
Five tnotszpleSiaElEgs)
ANSNRCrEaming or am I awake? Why do | tremble and hesitate?
Arn) | T:Ilughing QI crying? Ye gods, what shall I do?
Ve remains a fact: fortune’s wheel is round-
5 r_1|y recenitly If'was a regular tramp,
B Sitle more than a man and a Christian,
But now I'm suddenly a capitalist.
It is you I must thank, eternal fate, for my present good fortune.
Buit what if Gretchen tearfully

Asks me in God’s name to keep her?

; PIFive thousand thalers is a lot of dough.
F = Buifnow I need to think.
Wihat shall I do with Gods blessing,
Wiithrmy, capital?
Shall'l remainia scholar
Or go inte commerce?
Shall Il buildl a palace for myself
Or become a barkeeper?




Der Wildschuetz

s gevernment bends
[WENBEVaran Beer?

Adserment myself with plans?

-"_‘ =@nce I have the dough, the rest will follow.
Eive theusand thalers! Wonderful!

So veluminous, so numerous,

SO pecunious, and so capital!

It’s part of God’s plan I’'ll be famous!

There’s buzzing and ringing, a humming and throbbing

Der Wildschuetz




composed funeral music in 1835.

SAfter positions in Italy and Vienna he came to Berlin and
afiter dismissal of Spontini and Meyerbeer from the Berlin
Court Opera, the King of Prussia ordered the premiere of
Nicolai’s comic-fantastical opera 7he Merry Wives of
Windsor based on Shakespeare in 1849.

Unfertunately Nicolai died 2 months later.

=

iglustigen Weiber von WiRese):
The Vieraa\Wives o Windse)r

ISithE ramiliar FallstafFstony/ still in the repertoire of
Eemen Opera House.

IS a marriage of the German Singspiel to the Italian Opera” .

e This he achieved in this Opera.




ey \Wives off Windsor selectionss

Radier@rchester Cologne; conductor Helmuith Froschauer

: SComie brown Hanna, here,
EillFmy, wineskin!
Quench the fire in my throat,
Drinking is no disgrace.
Bacchus drank too, yes
Be ready!

BIEGVE 2lone keeps watch.
g (Eadistant bell strikes twelve)

Falstarf enters disguised as Hunter Herne, antlers on his head,
Wwandering around.




NI ENF S WESIOn o the “Fugue™

WiwzeIcINaVeligang Bank)
IHENIESINOL Vet confessed.
_}l el elhdurate rascal!
_‘_ S @ghiosts both great and small!
Attack him all!

Mask figures of the corps de ballet storm in and encircle
Falstaff. They all torment him in their own fashion.

=

elherr Friedrich von Flotew
1812-1883

SeIgaNe EnRIastocratic family i North Germany with roots
LOENEESTONS dUring the reign of the Staufen Kaisers.

Suteiediin Paris with Anton Reicha (student of Haydn and
Mozzigt)
pPasihe had connections to the leading composers of
Neland ErenchiOpera from Auber, Meyerbeer, Jaques Halevy,
EEClicEs Gounod to Jagues Offenbach. One of his librettists
EEENEERSAIi-GEorges.

&S His most famous Opera is Martha premiered in 1847 at the
Vienna Court Theatre.
e HHis operas were given in all European Cities in German,
Erench, English and Italian translations.
e The Tenor role of Lionel in Martha was one of Caruso’s
favorite roles.

e He was a gentleman, beloved by friends and family. Died in
1883, one month before Wagner




Martha -

ey E\W. Riesebased on Jules-Henm VerFloy de Saint
GEBrges

Nnelds Want to go back to their lives at court. Lionel falls in
Sevenwith Harriett and Plunket with Nancy.
VWihen the 2 farmers pursue the false maids, Lionel gets
himself arrested. He sends a ring, his late father gave him,
ti0rQueen Anne and it is discovered that he is the son of the
unjustly banished Earl of Derby.
With the folk song “The last rose of summer’ Harriett asks
Lionel for forgiveness and offers her hand in marriage. After
the mock re-enaction of the original fair Lionel gives in and
the 2 couples embrace to the jubilation of the crowd.

AL Elia Berger) Lionel (FPeter Anders)
IESEOSE Ol SUMMmEer,

WAre faded and gone;

SINGHlew’r of her kindred,
Or: give sigh for sigh.
Norresebud!is nigh
To reflect back her blushes,
I’ll net leave thee, thou lone one,
To pine on the stem.




= f=hy leaves o’er the bed,
Where thy mates of the garden
Lie scentless and dead.

=

Tannhaeuser selection

Bretiist and compeser Richard Wagner‘1845
ehEStelr Deutsche Oper Bexling, conductor €. Thielemann

&= s afraid of its flight through night and horror.

= There you shine, O loveliest stars,
Shedding your gentle light on distant lands
Andi cleaving night’s darkness with your lovely rays
While as a friend you show the way out of the valley.




O gracigtis avealiglefsiig
HeWAgiediy Al have always greeted you.

FroIile heart that never betrayed her
SEreet her as she passes by
Andisears above this earthly vale
Jiorlbecome a blessed angel yonder.




